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the monarchy of July soon gave dissatisfaction to 
the more advanced members of .the Liberal party. 
Mery and Barthelemy strung their lyre again and 
their most famous sitirical poem, which attaclicd 
everybody with indiscriminate virulence, was pub- 
lished, it was called " Nemesis." • They intend- 
ed to coutinuo its publication in a series' of num- 
bers, but the government informed them they 
could not do so unless they deposited $20,000 at 
the Treasury as guarantee money. This they 
were unable to do and so there was an end of 
" Nemesis." And an end too to the literary co- 
partnership which had existed between him and 
M. Barthelemy, but what reason led to this rup- 
ture has been and is still an imrevealed mystery. 
The rupture, whatever its causes may have been, 
was final, and although M. Barthelemy attended 
Mery's funeral, it is believed their relations were 
entirely suspended after this dissolution of co- 
partnership. The poem Napoleon en Eirypt and 
his association with M. Barfuelemy (wholiud been 
from the first, as he is now, an ardent Bonapart- 
ist) led to an invitation from Queen Hortense to 
visit the Bouap.irtes at Home. He now accepted 
the invitation and was presented to the modern 
Niobe, LiBtilia Bonaparte, and to all the mem- 
bers of the family. He remained in Italy some 
years, and upon his return to France he seems to 
have thrown aside politics entirely, and to have 
cooled towards poetry. Henceforth, it is as a prose 
writer we shall see him except when he makes ex- 
cursions into the regions of opera, opera comique 
and plays. His first novel was Le Bonnet "Vert, 
which appeared in 1837; this was fast followed 
by successive stories, which were popular in their 
day, but are already forgotten. Mery was not a 
writer for immortality. It may be questioned il 
ho put the be3D part of himselt into his books. 
There are authors whose breasts like those of 
some volcano pour out all themselves when they 
enter into oruption. There are others whose 
br. usts are like the Hint which requires col ision 
to draw glittering spark alter glittering spark. 
Mery was one of t;he3e last. Again* his works 
were written under the most disadvantageous cir- 
cumstances. Mery was an inveterate gambler. 
He spent all night long at the gaming-table, ex- 
cept during summer, when he would quit Paris tor 
the Gerinaa hells which you know are open only 
from 11 A. M., until 11 o'clock P. M. All his 
uwuey went here, and when he readied the end of 
his purse, he would go to his publisher and pro- 
cure an advance. Besides, it may be questioned 
whether constant commerce with society is favor- 
able to intellectual exertion. The " diner-out'' 
fritters away in copper, or" at most, silver small 
change, the ideas which he ought to transform in- 
to gold. Society makes one ready, but it is at 
loss ot depth, and the tone of society dampens, if 
it does not extinguish enthusiasm, for society is 
nothing if not critical, and its aims, hopes, senti- 
ments, are so grovelling as to depress the author. 
I insist upon the bold efforts of Mery in prose and 
poetry, and his wonderful talents in conversation, 
because here is the explanation of the reputation 
enjoyed by Mery hero, and the little reputation he 
enjoys abroad. 1 quote an anecdote to exhibit 
this inanother light: . 

I remember when the manager ot La Mode ask- 
ed Mery to write a novel for his periodical. Mery, 
with magnificent saug froid, offered him a choice 
between any one of the 261 subjects which he had 
already in his brain. Mery, between soup and 
coil'oe, told us in extenso some ot these innumera- 
ble subjects. He sketched the character and sit- 
uations, acted the scenes, spoke the dialogues. It 
was chirming as he spoke. The manager of La 
Mode, selected La Circe do Paris, which appear- 
ed under this same title five or six weeks after- 
warus. To be sure, it was neither a vulgar nor a 
dull work, but the charm had disappeared, the 
magical effect had forgotten to go from conversa- 
tion to: the work; this rocket fallen to earth was 
nothing more than a bit ot paper rolled around a 
pen ; the extraordinary superiority of the talker 
tell in the nqve.ist to a mediocrity to which his co- 
laborers might aspire. without too much vanity. 
Mery's plays, like his novels, disappointed expect- 



ation. After hearing Mery talk, managers would 
be fascinated, and they would feel sure a man of 
such talents must succeed ; but when the play was 
brought out the charm had disappeared, the mag- 
ical effect had forgotten to go from conversation 
to the work. He wrote " books " for operas, and 
operas coaiiques and plays lor almost every thea- 
tre in Paris. In all his litb he never had anything 
like a successful play. The number of odes he 
wrote exceeds account; he was a sort of poet lau- 
reate to Hie theatres and the court. If a victory 
was won or a festival recurred, or some auspicious 
event, cheered the court, Mery was called upon to 
sing paeans in verse. He owed these calls to his 
prodigious facility. When other men would have 
asked days or weeks he asked minutes, and would 
write the ode on the back of a play-bill, or on vis- 
iting cards when no other paper was to be had. 
His impromptus were some of his best works. 
There is one of them written on seeing a young 
lady with a breastpin, on which a dog was repre- 
sented: 

Aycz un chien, un chien couc^ant 
Un chien de garde, un chien do poche, 

Mais garder-vous, la belle enfant, 
Do jamais le inettre a la brochc ! 
Few French authors received more money for 
their works than Mery got for his. The reason, 
probably, was the publicity and praises given to 
everything he did. His social relations disarmed 
criticism, and made critics praise his works. Be- 
sides Mery wrote in a great many newspapers, 
and this aided him wonderfully. He was always 
penniless, nevertheless, for the reasons I have 
mentioned, and because he could never refuse 
money to a friend or to distress. Had the Em- 
peror not given orders he should want nothing 
during his long last illness he must have been car- 
ried to the hospital. His Majesty supplied all his 
wants, and when the last struggle was ended the 
E.nperor paid his funeral expenses and gave him 
a grave. Mery's death had been looked i'or daily 
ever since List January. How he survived so long 
is a wonder to the faculty, for he was afflicted with 
two most exhausting diseases. He had consump- 
tion and cancer. He did, however, cling to life 
by sheer force of will. Everybody of note in Paris 
attended his funeral, although the rain came down 
in torrents. He was never married. Mersrs. 
Sainte Beuve, Victor Hugo, Alex. Dumas and de 
Laiuartine are now the sole survivors of that bril- 
liant galaxy of men jf talents who cast such lus- 
tre o:i French literature from 1825 to the present 
day. They are all old men! Where are their 
successors ? 
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The celebrated songstress, Carlotta Zucclii, has 
gone to Europe, if not with the golden opinions 
of all sorts of people, certainly wit.li forty thou- 
sand gold dollars, which Max Mare;zek pnid her 
for her services during the last opera season. 
And, apropos, here is a little incident concerning 
the exit of the prima donna that may be worth 
relating, if only to illustrate the growing ciue- 
ness of those unpopular persons, the collectors of 
internal revenue. By some hocus pocus, known 
only to themselves, they found out that Zuculii's 
name was booked on the passenger list of a 
steamer that was to sail in twenty-foui' hours 
after the discovery was mado. A crisis had ar- 
rived, and there was no time to lose. Uncle 
Samuel's tax gatherer at once presented himself 
before the cantatrice and in as few words as pos- 
sible gave her to understand that on the $40,000 
in gold, which the indomidable Mux had paid 
her a day or two previously, eighteen hundred 
dollars and some odd cents was duo to the Gov- 
ernment. The fair Italian demurred. She was 
not a citizen of this great country; she had 
never taken the oath of allegiance ; she owed 
nothing to revenue collectors or anybody else, 
and to cut the matter short, it was intimated to 
the shovel-nosed collector that he might as w.-ll 
be gone about his business : the swiudlo would 
not be submitted to. Tax gatherers, however, 



are proverbially persistent. The fellow in this 
case would not be gone. Zucchi sent for friends 
and took advice, and finally paid the money in a 
fine storm of iuelo-drainatic passion, under pro* 
Jtest. 

Lord Dundreary has also been figuring in a 
new character in England. It seems that one 
Robertson commenced a divorce suit against his 
wife, whom be charges witli undue familiarity 
with my Lord Dundreary. When the case came 
up for trial in the divorce court, Mr. Sothern, 
through his own counsel indignantly denied the 
whole charge, denounced it as a conspiracy, and 
made application to have the case struck off tfie 
files of the court, which was promptly done. . 

A short time ago, Mr* Howard Paul was giving 
entertainments at a rival establishment in Liver- 
tool. The theatre was doing a notoriously bad 
business, but the manager, true to his tactics of 
impressing the outside public, continued his 
plan of hanging out placards : "Pit full-," " On- 
ly standing room in the boxes," when it was a 
well known fact that the theatre was almost 
empty. This doubtful policy forming the sub- 
ject of a good deal of local gossip, Mr. Howard 
Paul, by way of a practical joke, had a burlesque 
set of placards in same type and style painted, 
and at 6 o'clock in the evening, before the doors 
were open, a huge bill appeared in the front, of 
the hall, " very empty," a little later the public 
were informed that they were " Two in the pit ;" 
this was removed to make way tor one still 
larger and more imposing, " Sufficient to form an 
audience." At 9 o'clock another loomed out, 
-" Room to lie full length in any part of the 
house," and when the entertainment was over, 
and the audience departed, a last and largest 
bill was displayed, " Not a soul in yet for to-mor- 
row night's performance." This ti'avestie of lee 
ajjiclies caused immense amusement in the town, 
aud the placard loving manager, has since been 
less prolific in his imaginative announcements. 

A new word has been invented in honor of 
Theresa, the French ballad singer — "Theresine ;" 
anything common or vulgar in music. 

Mr. Watts Phillips' new romantic drama, 
" the Huguenot Captain." was successfully pro- 
duced at the Princess' Theatre, London, on the 
second. 

The story of the Huguenot Captain is laid in 
the times immediately following he massacre of 
St. Bartholomew while yet the religious feud 
was raging between the (iuise party and that of 
the King of Navarre. 

Mr. Trentonove, sculptor, has sued Mr. Dion 
Boucicault, to recover payment for the part-exe- 
cution of two busts— one of Mr. Boucicault, the 
other of Mrs. Boucicault, and of a statuette of 
that lady as the Colleen Bawn. 

Signor David Costa, of the Urand Opera, Paris, 
will visit this country in the fall, accompanied 
by his celebrated ballet corps. This corps in* 
eludes Mile. Mario Bonfanti, said to be one of the 
most captivating divinities that ever tripped the 
light fantastic toe. They will probably go 
immediately to New Orleans. 

The Washington and Chicago Opera Houses 
are both to let. Neither'of thumVeem to flour- 
ish, for the reason probably of the little genuiue 
taste for music in either city. 

Jenny Lind, so far from retiring from the 
world, is giving conc-rts in England. 

At a representation of '• Arrah-na-Poguc," in 
Paris, the Emperor is said, to have laughed 
heartily at the comic scenes, while the Empress 
wept abundantly at. the serious parts ' 

" Slap bang," " Ka-loo-solum," " Jolly Dogs," 
etc., are said to bo the popular London songs at 
present. 

Italian Opeba at New Orleans.— We 
learn from M. A. Gum-in, comptroller of the Op- 
ci:i House, that he has received intelligence from 
-M. Marcellin Alhaiza, the efficient manager, 
now in Paris, that be has been successful in en- 
gaging three other artists of the highest talent 
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and reputation, for the approaching season. 
They are as follows : 

M. Matthieu, first light tenor, of the Opera 
Comique. Mr. M. is a young man of first rate 
talent and successful practice in the first lyric" 
circles of Paris, where he is looked upon as a 
most promising artiste. 

Mile. Vronin, premiere chanteuse ' (prima 
donna) of the Opera Comique. Mile. V. has 
likewise been highly applauded as an. accurate 
and graceful songstress and pianist. 

Mile. Marita Uampana, soubrette in roles de 
travestie. 

The company thus far engaged now stands as 
follows : 
Mr. Tapiau, first fort tenor. 
Mr. Chenets, second fort tenor. 
Mile. Bories D'Esterberg, first fort chanteuse, 
soprnuo' Les Falcon. 
Mile. D'Esterberg, jeune premiere ingenue. 
Mile. Louise Borelle, soubrette. 
Mr. Charles Alhaiza, grand, first role, du The- 
atre de laGaiete. 
Mr. Bethalers, chief d'orchestra. 
Mr. -Matthieu, first light tenor of the Comic 
Opera. 

Mile. Vronin, premiere chanteuse, prima 
donna, of the Comic Opera. 

Mile. Marita Compana, soubrette in roles de 
travestie. 

All of them are artistes of established reputa- 
tion and first-class talent, selected by M. Alhaiza 
•with his well known experience and knowledge 
of what our people want. We may, therefore, 
look forward to the next opera season as one of 
the most brilliant we have ever had in New Or- 
leans. And we repeat the advice we have al- 
ready given our musical friends to engage their 
seats at once. So large is our musical elite so- 
ciety now that we are afraid all will not be ac- 
commodated even in our verv large and beauti- 
ful Opera House. — 2f. 0. Picaune. 

The London Musical World says of Miss Ade- 
lina Patti's representation of the part of Catari- 
na in the " Etoile du Nord " : 

M'lle Adelina Patti, if she had not already in 
some dozen characters, shown herself a genius, 
would have done so emphatically in her latest 
impersonation. Those who have seen the 
" Etoile du Nord," in Paris and elsewhere, have, 
with rare exceptions, found the first act — al- 
though musically, perhaps, the best, for the 
melodious inspiration is never arrested, from the 
opening chorus to the closing barcorole — dramat- 
ically, somewhat tame, if not actually heavy. 
M'lle. Patti's performance at the Royal Italian 
Opera has entirely dispelled this allusion. A 
more exquisitely refined piece of comedy, more 
replete with delicate touches, more true to na- 
ture, and at the same .time more picturesque, 
has not been witnessed. It is a peculiarity of 
M'lle. Patti's talent to endow whatever it may 
be called upon to illustrate with a distinct and 
engaging individuality. One would scarcely 
have believed, until convinced by her represent- 
ation of the character, that Catfierine, in the 
first act of " Etoile du Nord," could possibly 
have been brought out in such prominent, and, 
at the same time, such poetical relief. 

The four marches performed at the Princess 
Helena's wedding were by Handel, Mendelssohn, 
Beethoven and Spohr. At the funeral- of Mme. 
Tambnrini, St. Cloud, were present Countess 
Achille Pepeli (Marietta Alboni), Mme. Rossini, 
MM. Henri and Nicholas Lablnche, (sons of the 
great Lablache,) Alary, Emilien Pacini, Count 
Malvezzi. Tamburini and his three sons, and his 
grandson. At the Lyric Theatre, Paris, lust 
year, Mozart's " Magic Flute " was given fifty- 
eight times, and has "Don Juan" twenty-four 
times ; Flotow's " Martha " fiftyfive, and Verdi's 
" Kigoletto " forty-six. 

. Gounod's " Romeo and Juliet " is expected to 
be brought out at the Lyrique, in December or 
January, 18(57, at the lutest. M. Carvalho, it is 
stated, will try Wjjgner's " Lohengrin." 
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Parisian gossip havfng started a false report 
that Spontini would not be allowed to appear 
in graven likeness upon Louis Napoleon's new 
Academy walls, a sympathizer with his fame 
and friend to Berlioz — excluded from that niche 
of fame, although enrolled in Le Conservatoire's 
list of professors — wrote Berlioz, requesting his 
protest against such imputed outrage. Improv- 
ing that opportunity to avenge his own real 
slight, he replied in these very characteristic 
terms; " Sir, I tliank you for thinking the un- 
just disdain showed for Spontini by the architect 
of the new opera house would touch me. It is 
to honor me to think me capable of a good sen- 
timent. You are, however, mistaken if you 
hope from me an ' energetic protestation ' in the 
premises. It would be madness to protest for 
art's sake, and to attempt to ascend against the 
current of the stream of mud which bears it 

away. 

L'art estune chimero 
Sachons nous on passer.* 

There are still artists, as your letter proves ; but. 
they cannot give a glance at the world amid 
which they are now obliged to live, without 
feeling overwhelmed with shame and indigna- 
tion. You would not credit me were I to tell 
you the way in which great masters are crushed 
throughout Europe. Some people are ignorant 
of immense glories, others insult theni laugh- 
ingly. I was present recently at the Italian 
opera house, at a performance of Shakspeare's 
' Hamlet ' (I need not tell you it was, of course, 
outrageously mutilated); a gentleman ^seated 
near me timidly asked me, ' Isn't this an Eng- 
lish play? Do you know the author's. name?' 
As I came out of this theatre a few days after- 
wards, after a performance of ' Othello,' by this 
same Shakspeare, in which Rossi showed him- 
self snblimer than ever, another gentlemen ex- 
claimed ' By Jove, I prefer " La Belle Helene" ' 
(the musical extravaganza played at the Varie- 
ties). Every protestation like that which you 
engage me to make would consequently appear 
completely ridiculous. Intelligent people would 
attempt to excuse this insult to Spontini, and 
would reply as Cartouche did one morning when 
he wished to embrace his son. The young man 
sprung back with horror and ' loathing, saying : 
'Oh, father — after you have assassinated two men 
this morning ! ' The illustrious bandit replied, 
'My dear boy, don't bear too hard on poor human 
nature ; nobody is perfect in this world ! ' 
" Believe me, " Hector Berlioz." 

Chorlcy in gracious mood comments upon the 
concert given by Moschelles at St. James' Hall, 
that he is the last representative of the really 
great piano-forte school, and that he should have 
preserved so much of his fire, finish, sometimes 
over-exquisite and fancy, shows the old adage, 
" Once an artist, always an artist," is yet valid. 
Some of his late compositions are far-fetched, 
but many of his variations upon " The Harmo- 
nious Blacksmith " were worthy the writer of 
the " Studies," the duet Sonata, and " Homage 
a Handel." land's chromatic scale in the bra- 
vura — introduced — rising to E* in alt, and de- 
scending thence he deems one of the greatest 
marvels of vocal skill on record. He calls for 
Cliernbini's " Les Deux Journees," now that his 
"Medea ' has conquered not only the public but 
savage critics. For once he notices the ballad 
concerts at Crystal Palace, so far as to record a 
change from Saturday to Wednesday for the 
very last one, because Mr. Farquhar the chair- 
man of that company died. 

Mermet is reported as busy with " Jean d' 
Arc," a new opera composed to his own libretto, 
as " Roland de Roncevaux" was. " Roland " is 
contemplated seriously for American perform- 
ance. 

* A punninR quotation of Scribe's well known lines: 
L'or est line chimere 
Saolions nous en passer. 



Entirely new arrangements of light and ma- 
chinery are preparing for Louis Napoleon's new 
Academie. The Conservatoire which is a Pa- 
risian glory, appears to supply new artists for 
opera quite freely, and whoever gets first prize 
there is sure of a good engagement in Paris op- 
era. 

Mile. Seveste who gained first prize at the re- 
cent exhibition at Le Conservatoire for excel- 
lence in comic opera was instantly engaged for 
L'Opera Comique, and Ponsard a basso who had 
like diploma for grand opera, was at once se- 
cured for L'Acadeinie. Naudin's engagement 
there is not renewed, but Morere takesjhisjplace. 
Verdi having placed the fifth act of "Don Car- 
los " in Perrin's hand, that new opera written 
expressly for L'Acadeinie was put in study at 
once. Three of its principal roles will be per- 
formed by Mile. Saas^ Faure, and Morere, who 
had special engagement to " create " the role of 
" Don Carlos," and therefore will ,devote all his 
faculties to its glorious performance. 

" Alceste " got up there, had this cast, Villnret 
as Ademete, Koenig as Evandre, Grisy as Apol- 
lon, Marie Battu as Alceste. 

La France Musieaie calls Mile. Nilsson adora- 
ble in " Martha " and " Michot," Troy and Mine. 
Dubois admirable. It appears that Litolffdid 
not gain his suit against Carvalho— Le Lyrique 
— for not producing his opera, " Nahel," because 
he did not make alterations promised and Car- 
valho professed willingness to produce it when- 
ever they should be made. Litolff had to pay 
costs of suit. Three of the violin prizes at Le 
Conservatoire's recent show fell to youths, two 
of them girls, under thirteen years of age. Chor- 
ley remarks upon that as wasted time and honor 
ns female violinists rarely succeed in gaining a 
livelihood by their skill. 

The choir of St. Sulpice is to be conformed 
in strength and skill to its now magnificent or- 
gan. Durand's new mass, sung at St. Vincent 
de Paul by amateurs in good style, is credited by 
Chorley as containing good music. Arthur Pou- 
gin has written a pamphlet on Win. V. Wallace, 
and Chorley thinks it queer that La France Mu- 
sieaie styles him the greatest English composer 
that country has ever possessed. The Prince 
Imperial Theatre, opened at Paris on August 
1st, is said to be one of the largest in Europe. 
A grand concert hall called the Athenreum will 
be opened there on Rue Scribe next October, in 
shape like the Conservatoire hall, its profits to 
benefit charitable institutions, and to be directed 
by eminent men like Augier, Leverrier, Simon, 
&c. Bischoffsheim erects it from pure benevo- 
lence and desire for universal education in Paris. 
Sharp discussion goes on there about the mania 
for Therese, and Escuder brings Adelina Patti 
into the squabble by declaration that she dis- 
torts Mozart. 

Les Varietes has an opera bbuffe in prepara- 
tion, words and music by Herve, which is ex- 
pected to make a success. 

The juries of Le Conservatoire exhibition 
awarded 203 prizes or rewards, viz.: 33 first, 2 
secondary first, and 40 second prizes, 80 first 
medals, 89 secondary first, 20 second, 83 acces- 
sory sectfnd, 14 third, and 30 accessory third 
medals. 

For the fifteenth of August ceremonials there 
were a cantata by Locle and Delibes at L'Acad- 
emie, one by Cornion and Poise at L'Opera Co- 
mique, one by Hugelmann and Groot at Le Vau- 
deville, one liy Holstein with choruses by Cheri, 
at Le Chatelet, one by Rolland Debillemont at 
Le Porte St. Martin, one at L'Ambigu by Outertre 
and Artus, one at Le Varietes by Noriac and 
Lindheim. At Le Lyrique the words of the 
i composition performed were "by Derville a cele- 
brated writer. 

Les Fantasies Pnrisiens reopened with a new 

comic opera by Dnprato and had in preparation 

an. opera bouffo in one act by Gallyot a pupil of 

Halevy. 

Morini is reported by La France Musieaie as 



